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Students are required to 
produce a research 
investigation of 2,000–
2,500 words with 
supporting visual 
materials. (HL)

Students are required to 
produce a proposal of 250 
words with supporting 
visual materials and a 
report of 1,000–1,250 
words. (HL)

Students are required 
to do an oral 
presentation lasting 
30 minutes with 7–10 
images. (HL)

Students are required 
to produce a portfolio 
of 3,000 words on 
their independent 
project (either option 
A or option B) and its 
connection to their 
experiences in the 
core syllabus. (HL)

Students are required 
to produce a research 
investigation of 
1,500–1,750 words 
with supporting 
visual materials. (SL)

Students are required 
to produce a proposal 
of 250 words with 
supporting visual 
materials. (SL)

Students are required 
to do an oral 
presentation lasting 
20 minutes with 5–7 
images. (SL)

Students are required 
to produce a portfolio 
of 2,000 words on 
their independent 
project and its 
connection to their 
experiences in the 
core syllabus. (SL)

Yr 2 October Yr 2 April Yr 2 January Yr 2 March

ASSESSMENT IN DP 
THEATRE ARTS
with Ms Tricia



Practical Performance Proposal (PPP)

Students at HL and SL must adopt a directorial perspective and write a rationale, outline and detailed  description of a 
proposal for staging a performance. This proposal should originate from one of the IBO prescribed performance 
stimuli. It should include written work, scenarios, images, storyboards and any other materials that convey the 
essence of the proposed performance, and the practical preparations necessary to realize it. Students should ensure 
that the proposal contains appropriate visual materials 
and does not depend solely on written descriptions. 

Students at HL should also include a report on the wider theoretical context of the proposed performance, based on 
the research they have done and the experience and personal perspective they have developed during the preparation 
period. 

Prescribed performance stimuli 

The IBO provides schools with a list of prescribed performance stimuli.

Students at both HL and SL should choose one stimulus and be given four weeks to prepare the proposal. The stimuli 
must not be explored in class and students must not have any prior knowledge about the nature of them. Students 
must prepare for this assessment alone and without teacher assistance. Assistance must only be provided in the form 
of preparing students throughout the course for this type of activity, but not for the final activity itself on which they 
will be assessed, and no discussion on the stimuli should be entered into. 

Content and format 

The proposal at both HL and SL should contain the following aspects. 
· A clear description of the performance concept (themes, interrelationships, actions and so on) 
· How the concept can be developed for performance (origins, explored sources, inspirations, influences 
and so on) 
· How the concept can inform and inspire the appropriate performance and production elements 
· How the performance and production elements will interact to convey the performance concept 
· Any other relevant details the student thinks are necessary to convey the artistic and dramatic impact 
of the proposed performance 

Note: the contents of the proposal should contain appropriate visual materials and should not depend solely on written 
descriptions. 

The format of the proposal should consist of three sections at HL or two sections at SL. 

Section 1 (HL and SL): a concise summary of the proposal in the style of a “pitch” that presents the proposal in a 
dynamic manner. This section should contain a maximum of 250 words. 

Section 2 (HL and SL): explanatory, visual materials to illustrate the student’s understanding of the intended process 
of realization. This section may consist of a storyboard (incorporating words and images), photographs, sketches, 
diagrams, collages, a DVD, a CD-Rom and so on. This section must not be written in a formal essay style. 

Section 3 (HL only): in addition to the above, students at HL should write a report of 1,000–1,250 words, which 
should comprise a commentary on any of the following aspects of the proposed performance. 
    •    Philosophical rationale 
    •    Socio-historical influences 
    •    Traditional/cultural influences



Research Investigation (RI)

Students at HL and SL must undertake personal dramaturgical 
research into an unfamiliar theatrical practice for the 
production of a play or theatre piece. 

Students should select a specific aspect of a play or theatre 
piece from the chosen theatrical practice to research, and then 
formulate a research question to answer. Students should 
collect, edit and present their research to contribute to a 
realization of the play/theatre piece from the chosen theatrical 
practice.

Students at HL are also required to write a critique of the 
sources used in the research investigation. For the critique to 
be effective, these sources must be relevant to the specifics of 
the research undertaken.

This critique should form a separate section at the end of the 
research investigation. It should clearly demonstrate the 
student’s understanding of the sources used and their 
relevance to the investigation.



Theatre Performance and Production Presentation (TPPP)

Students must give an oral presentation on their involvement in the performance and production aspects of all areas 
of the core syllabus. The presentation should be made to the teacher and the class, accompanied by a set of images to 
illustrate or counterpoint the spoken word. The presentation must be recorded on CD or audio cassette and the set of 
images (each not exceeding A4 size) should be arranged to accompany the presentation in any way of the student’s 
choosing. This may take the form of a slide show presentation but is equally valid as a set of A4 photocopies.

Content and format

During the presentation students should reflect critically on the skills they have acquired and developed during the 
course, both as practitioners and spectators. The presentation should include reviews and analysis of productions the 
student has witnessed or participated in, and may include an account of their ideas in relation to the production of 
theatre. In this way, it should also draw upon the insights and concerns chronicled in their journal. Images may be 
used to emphasize various points, or may function as an abstract or symbolic parallel narrative to the oral content of 
the presentation.

Students at HL should speak for 30 minutes and select between 7 and 10 images. 
Students at SL should speak for 20 minutes and select between 5 and 7 images. 

Given these restraints, an exhaustive analysis of the selected topic is not expected and students should be encouraged 
to focus on one or two experiences/productions from the course that enable them to reflect on the course in its 
entirety.

The presentation must not simply be a reading from, or repetition from memory of, the notes prepared beforehand. 

However, students should be encouraged to regard the presentation as a performance, to communicate passionately 
and convincingly and to speak from personal commitment.

Preparation
In preparing for the presentation, students should be encouraged to consider the following integrated aspects.

At both HL and SL

Understanding how the areas of the core syllabus connect with their own practice
The processes involved in realizing a performance, including the devising and rehearsal techniques and the technical 
elements of production
The technical skills developed throughout the course and the abilities and aptitude they have gained
The critical response to their own work and the work of others.The effect of the performance on the spectators and 
the context in which it was received

At HL only

The research and planning processes involved in realizing the performance 
Making and justifying aesthetic and practical choices
Analysing how effectively their concept(s) were realized on stage
Understanding how theories, research and practical exploration can be used in performance
Investigating source materials
Analysing different genres, theorists or practitioners



Independent Project Portfolio (IPP)

The Independent Project Portfolio allows students to pursue an independent interest, which may have arisen during 
the course. 

The project is of a practical nature and students can work either alone or with a group to create theatre. The project is 
largely self motivated and directed. 

The process varies from running group workshops based on theoretical practitioners, or using a stimulus as a source 
of inspiration. Alongside the act of making theatre, students will document and eventually compile the project into a 
portfolio that is submitted for assessment.

Students may choose to look at a technical element of production, such as lights or sound, but they should always 
realize their work for performance.

Students should use evidence of their process from their DWs as the basis of the portfolio, including research into 
their chosen area, the skills required, performance specific research as well as reflecting on the process and providing 
pictures, diagrams and such that compliment their process.

At HL students should choose either:

Option A - Devising Practise. 

This is where the student is in the role of director/theatre maker, focusing on integrating theory into their own ideas 
for performance. They should explore their ideas practically, again documenting the process.

or

Option B - Exploring Practice 

This focuses on theatre forms, practitioners, theorists or genres that had an impact on the development of theatre. 
Students would usually devise a research question and explore it through practical research again documenting the 
process effectively.

Word Count:            HL - 3000            SL - 2000         

(This is not presented as an academic essay.)



Research investigation
A Research skills (HL and SL)
· Does the student make accurate observations that are supported by research evidence?
· Does the student include a range of sources and attribute these sources properly?



B Task relevance (HL and SL)
· Does the student show initiative and perseverance in meeting the specific requirements of the
research investigation?
· Does the student formulate a research question and respond to this with appropriate evidence?



C Presentation (HL and SL)
· Does the student write the research investigation in an appropriate linguistic register and in a formal
essay style?
· Has the visual and/or textual material been carefully selected and presented?
· Is the research investigation within the word-count requirement of the task?



D Critique of sources (HL only)
· Does the student critique the sources used?
· Does the student demonstrate how relevant these sources are to his or her personal dramaturgical
research?



Practical performance proposal (HL only)
· Does the student explore the prescribed performance stimulus imaginatively and develop a coherent
concept for performance?
· Does the student show an understanding of the production elements and how they function in
performance?
· Does the report demonstrate the student's understanding of the practical effects of the philosophical
rationale, socio-historical/traditional/cultural influences, or the possible impacts and resonances of
the proposed performance?





Practical performance proposal (SL only)
·Does the student explore the prescribed performance stimulus imaginatively and develop a coherent concept 
for
performance?
·Does the student show an understanding of the production elements and how they function in performance?



Internal assessment criteria
Theatre performance and production presentation A Analysis (HL and SL)
·Does the student identify the essential elements of the performance and production processes of theatrical 
traditions
for more than one culture within the areas of study?
·Does the student show an understanding of how these elements function individually through both practical 
work
and evaluation of a range of diverse performances?
·Does the student apply skills and concepts developed during the course in a practical and competent way?





BSynthesis (HL and SL)
·Does the student identify the relationships between essential elements of the performance and production 
processes of theatrical traditions for
more than one culture within the areas of study?
·Does the student show an ability to experiment and assess how these elements work together?
·Does the student show an ability to apply the outcomes of exploration practically?


















